by the former penal colony of New South Wales and the frontier gold-rush settlement of Victoria was continually promoted at international exhibitions where ethnographic displays of indigenous peoples were surrounded by extensive collections of agricultural and mineral products, and surmounted with photographs of prominent public buildings and the rising cities of Sydney and Melbourne. 12 Colonial pride culminated in a chorus of extravagant poetry and music at the Australian international exhibitions of 1879, 1880 and 1888, and visions of colonial progress were extended to the higher destiny of nationhood.
Nineteenth century women throughout the English-speaking world were affected by new ideologies that accompanied the emergence of a large middle class. 13 In Australia, this was delayed by the presence of a large, working class convict population and the middle class only began to grow with the arrival of free settlers from the 1850s onwards. Generally, the middle class distinguished itself from the working class by embracing the culture of gentility and appropriating behaviours and values associated with the aristocracy and, in the process, reformulated ideas about work and gendered roles. Whereas the aristocracy scorned paid labour, work was a necessity for the new middle class and, as Linda Young has argued, became "the source of respectable identity, the measure of the man" and an ennobling expression of duty that enabled the wife and children to live a life of leisure. 14 An ideology of separate gendered spheres in which men worked in the public sphere and women were supported in the private sphere of the home was accompanied by a redefinition of working conditions that suited the needs of men but made it more difficult for women of all classes to undertake paid employment. 15 This cultural shift was reflected in changes to the classification systems used in the nineteenth century censuses for New South Wales and Victoria. To a certain extent the Australian colonies followed the British occupational classifications, but the colonial statisticians Timothy A. Coghlan (New South Wales) and Henry H. Hayter (Victoria) gradually introduced systems in line with their own social philosophies in order to serve their colonies' interests. 16 Because of the intense competition between the colonies for British investment, Desley Deacon argues, "each used the classification of women's work that projected the most flattering image." 17 Australian-born Coghlan, influenced by the ideology of gentility, sought to portray a high standard of living among the middle classes-one where women were not required to work-and from 1871 he reduced the representation of women workers by not counting as productive workers any female relatives who were assisting in family enterprises. In contrast, Hayter, from a well- Hayter were evident at the international exhibitions in the nature of exhibits contributed by women and the extent to which they were integrated into the general (commercial) categories or confined to the ladies' courts. The vast comprehensiveness of the exhibitions welcomed all manner of exhibits, regardless of size, value, rarity, significance, usefulness or inventiveness. In this context genderbased tensions were revealed and challenged alongside other societal issues such as the competing ideologies of classicism and utilitarianism, the politics of empire and nation, and the value of the handcrafted versus the mass-produced.
Exhibition commissioners, drawn from the host nation's political, social and cultural elite, pushed their own agendas. The men appointed to organize the 1879 and 1880 exhibitions were charged with implementing state-directed objectives of raising their colonies' international profiles, stimulating trade, educating the population and promoting cultural advancement, but a detailed analysis of their individual backgrounds reveals a diverse range of personal motivations. 18 In New South Wales, the commissioners shared a driving interest in the colony's moral improvement and cultural advancement, while in Victoria they were largely businessmen and manufacturers motivated by commercial interests and a concern for material progress.
In both colonies, they subscribed to the established opinion that the home was an instrument for establishing civil and sexual order and for ensuring the moral calibre of society. 19 By the 1870s most Australians were no longer engaged in a pioneering role on the frontier but had become urban dwellers. 20 Marriage rates for women were high and most women accepted the notion of separate spheres of work for men and women. By and large, women assumed domestic duties and became responsible for moral education in the home and their participation in social welfare activities was in roles largely determined for them by men.
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Motivations for Women to Exhibit
The Australian international exhibitions provided rare occasions for women to be recognized as independent participants in society at a time when they were otherwise absent from public life. They were yet to gain admission to university and the learned professions, they did not have the right to vote and even the wives of politicians were not invited to attend public banquets. 22 However, in the exhibition arena, women from all walks of life were included as spectators, exhibitors, and consumers, comprising approximately fifty per cent of the audience. 23 Many colonial women were already practiced at exhibiting in agricultural and intercolonial exhibitions held in the Australian colonies during the 1860s and 1870s.
This gave them the confidence to put themselves forward on the international stage.
While the earlier agricultural and intercolonial exhibitions had been relatively small affairs, predominantly concerned with showcasing the products of the country's agricultural industry, there had been a handful of exhibition categories of specific interest to women. For instance, the 1870 Sydney Intercolonial Exhibition had twenty categories of which "Fine Arts," "Furniture and other objects for the use of dwellings," "Wine," "Dogs" and "Poultry" attracted female entries. 24 The excitement generated by the extraordinary occasion of an international event in the Antipodes motivated colonial women to participate not only as spectators but also as exhibitors. No longer isolated from the rest of the world, they were now able to experience a grand exhibition at first hand, rather than reading about it in newspaper reports months later. This excitement was evident in the high general attendance rate. The executive commissioner for 1879, Patrick Jennings, boasted that "the attendance is certainly unprecedented, and is by far the largest proportionately that has ever been recorded at any great International Exhibition held in any part of the world." 25 Similarly in Melbourne, attendance figures show that just about everyone attended the exhibitions. 26 The only segment of the population unlikely to have attended in any sizeable number was the Australian Aboriginal community, which had effectively been excluded from mainstream society. 27 Another motivation for women to exhibit was pride in the social and material progress of their colonies. The exhibitions were celebrations of colonial achievement and inspired their support. Women may have also have been caught up in the competitive rivalry between the colonies to attract international investment, labour and trade, therefore exhibiting in support of their particular colony. Women were also motivated as exhibitors by their desire to contribute items of interest to other women and to demonstrate that they were not idle in the home. Whether in frontier settlements or in the growing towns and cities, women's experiences were intimately interwoven with the family and their identities were defined by family life in which they constituted the essential moral and spiritual core. Participating as exhibitors in Australian international exhibitions gave them an opportunity not only to demonstrate their skills as homemakers but to prove that they possessed the same civilising qualities and middle class standards as British family women that were essential for promoting colonial progress and prosperity. 28 The opportunity to promote female commercial interests must also have been at play. Martha Sear observes that the international exhibitions were conceptualised as non-commercial displays that transcended the "debasing forces of the marketplace." 29 In contrast, the Exhibition of Women's Industries and Centenary
Fair, organized by a committee of women in Sydney in 1888, the same year as the Melbourne Centennial Exhibition, was structured as a bazaar at which women could exhibit and sell their work directly from the floor. 30 The success of the Exhibition of Women's Industries and Centenary Fair suggests that the high ideals of the international exhibitions did not fully meet women's needs and that they wanted to actively enter the marketplace and be recognized as productive workers.
The nature and artistry of the products that women chose to exhibit displayed a female interest in the uniqueness of the Australian continent that they wished to bring to the attention of the world. The international exhibitions traditionally provided opportunities to display objects representing national character: Belgium was renowned for its pianofortes; Italy for its sculpture and mosaics; and so on. In this setting, comparisons between nations and what Jennings called the "distinctive peculiarities" of their products were constantly made. 31 In strong contrast to the pillars of gold, bales of wool and other items that were largely derived from the work of men, women showed items inspired by native flora and fauna and useful items suited to the Australian home that were distinctly different from their English and European counterparts and which suggested a movement away from representations of Englishness as a prescriptive ideology. In 1878, the year before the Sydney International Exhibition, the percentage of women exhibitors was 4.5 per cent for France, 3.8 per cent for Britain and 1.2 per cent for America. 35 Greenhalgh finds that although there was an unwillingness on the part of organizers to give women much room in the general categories, numbers of women did succeed in having their work seen. Moreover, there was considerable variance between nations, particularly in art. Although France and Britain had the greatest numbers of participating women artists, Sweden had the highest number of female exhibitors as a proportion of the national contingent, and by 1900 American women were taking big strides and represented twenty per cent of the country's total.
Statistical Analysis of Australian Colonial Women's Participation as Exhibitors
36 Table 3 My analysis of the Australian statistics, presented in A closer look at Table 3 Moreover, some work on display was of very poor quality and it was noted that it was a great pity "some standard of merit" had not been required before works were accepted for display."
45 Table 5   Table 5 Australia were women, 2 of the 11 exhibitors from Tasmania were women, and there were no exhibitors from Western Australia. 
Engravings and lithographs
Education of children, primary instruction, instruction of adults
General application of the arts of drawing and modelling
Photographic proofs and apparatus
Maps, geography, cosmographical app. Exhibits contributed by companies have been counted as "male" rather than "female," even though women may have been involved somewhere along the production line.
The figures show that female contributions to the general exhibition classes were confined to relatively few categories, the most popular being those associated with arts and crafts. were also popular with female exhibitors. In other classes, such as "Furniture" or "Medicine, Hygiene and Public Relief," there were isolated exhibits contributed by women that tended to be closely related to their traditional domestic interests.
Women did not exhibit hardware, ironmongery or metallic products but showed fancy furniture; exotic and utilitarian items from animal skins, fur and feathers; chemical and pharmaceutical products, condiments and fermented drinks.
The Ladies' Courts
From the first Great Exhibition of 1851, when the Duchess of Sutherland formed a ladies' committee of wealthy London women, including the wives of several organizers, "to consider the best means of forwarding the objects of the Exhibition,"
women played occasional and minor roles in the preparations for international exhibitions. 46 suspects, all the important decisions on awards. 48 At the ensuing international exhibitions in Melbourne, arrangements for the ladies' courts and judging were placed in female hands, but exactly whose hands is unknown. 49 Most women's exhibits were to be found in the ladies' courts, as shown in Table 4 . In 1879 women sent a total of three hundred exhibits, of which 179 (60 per Patty repaired to a given rendezvous in the Ladies' Court, and there found her bosom friend in a state of shuddering indignation at the horrors exposed around her. "Oh, Patty," she cried-they were her first words of greeting-"look, look at these things! Isn't it awful?" She pointed to the bead work and the crochet work and the wax flower work and the Berlin wool and crewel work as at so many gory corpses. "Did you think such monstrosities had survived to these days? Oh, to think there are women, and so many of them, capable of such deeds-still!"
Her voice was a wail of anguish. "Come away, darling-let us go upstairs and try to forget it." They went to the German picture gallery, and that consoled her. 66 The picture galleries and concert hall became the special domains of Cambridge's heroines, who spent every available moment there. The great masterpieces from Europe provided the backdrop to their earnest discussions about women's issues of the day, such as the franchise, dress, diet, marriage and divorce.
Cambridge's novels set up parallels between the characteristics of the objects in the exhibitions and the personal qualities and values of her female and male characters. 67 It is significant that these women preferred the German picture galleries. Through their appreciation of high culture they showed themselves to possess refined tastes. In contrast, the items on display in the Ladies' Court were considered to be in poor taste, being either utilitarian or over-decorated and frivolous. It was generally recognized at the time that the material conditions of gentility dictated one's choice of goods: the fundamental values of genteel taste were restraint, appropriateness for purpose, high quality and avoidance of ostentation and conspicuous consumption. The exhibits contributed by women to the general exhibition classes showed them to be rational, hard working and enterprising. Who could be more rational than
Mrs. E.M. Perryman, the inventor of a marine clock and striking ships bells, designed to keep time in heavy seas; 69 Other women who were actively involved in various professions and thus contributing to the progress of the Australian colonies submitted exhibits related to their work. Miss F.C. Niven was one of eight Victorian architects commended for their architectural drawings that "spoke well of the profession in Victoria." 77 In 1888
Miss Emily Axford showed a specimen of Pitman's shorthand, while Miss Margaret
Cross exhibited a specimen book of commercial typography. and Juliette Henry, wife of the prominent French immigrant artist Lucien Henry, was well known for her keen interest in politics and the welfare of her adoptive country.
Long-Term
In this environment of intensifying female involvement in the public sphere, Louisa
Lawson established the first long-lived publication for women, the Dawn, and as editor asserted the dignity of women and attacked misogyny and the stereotyping of women. On one occasion she offered a rare vote of sympathy for the plight of Australian Aboriginal women, urging white women to be charitable towards them. 83 There is an intriguing correspondence between the high participation rate of women at the Australian international exhibitions and the fact that the Australian colonies were among the first to achieve female suffrage. Patricia Grimshaw says that:
The male legislatures which extended women the suffrage between the In all of the above cases white settlers had displaced indigenous peoples, and men predominated and had the right to vote. "Liberalism was a strong force and there was pressure for greater state intervention [and reform] in social issues," such as temperance, argues Grimshaw. 85 Temperance was promulgated through the WCTU, an organization which had been founded in Illinois in 1873 and soon spread to New Zealand and Australia. While the purpose of the WCTU was to combat the influence of alcohol on families and society, it grew to encompass a wide range of social reform issues. In Australia, the WCTU was the first of 3 main groups (the others being the Women's Suffrage League and the Working Women's Trade Union) to campaign for women's suffrage.
It could be that, just as the Australian colonies were early to achieve women's suffrage on the back of moral issues such as temperance, these same conditions influenced the readiness of women to participate in the Australian international exhibitions. The belief that moral values were nurtured in the home inspired women to display domestic items to improve home comfort and provide an attractive environment for family life. Many dismissed the craftwork in the ladies' courts as inferior to the fine arts and manufactured goods featured in the other courts.
However, this work was important because it promoted the value of the home as a civilising force 86 in the Australian colonies, and demonstrated the desire of women to contribute to the advancement of their colonies at a time when they were excluded from public life. Participation in the exhibitions made it possible for women to begin to "articulate the cultural implications" of a paradox which saw them as the guardians of social values but without any voice in the formation of the laws that ruled them. 
